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History of European Morals
A solid and extremely valuable guide to applying traditional Brazilian rhythms to
drumset. It delves into the complexities of Brazilian rhythms and also helps explain
the background and influences of the rich musical history of Brazil. Includes
samba, partito alto, bossa nova, baiao, caterete, maracatu, marcha, and frevo.

The Oxford Handbook of the New Cultural History of Music
An authoritative survey of music and its context in the Renaissance.

Musical Life in a Changing Society
The History of European Jazz
Studies on a Global History of Music
The idea of a global history of music may be traced back to the Enlightenment, and
today, the question of a conceptual framework for a history of music that pays due
attention to global relationships in music is often raised. But how might a historical
interpretation of those relationships proceed? How should it position, or justify,
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itself? What would 'Western music' look like in an account of music history that
aspires to be truly global? The studies presented in this volume aim to promote
post-European historical thinking. They are based on the idea that a global history
of music cannot be one single, hegemonic history. They rather explore the
paradigms and terminologies that might describe a history of many different
voices. The chapters address historical practices and interpretations of music in
different parts of the world, from Japan to Argentina and from Mexico to India.
Many of these narratives are about relations between these cultures and the
Western tradition; several also consider socio-political and historical circumstances
that have affected music in the various regions. The book addresses aspects that
Western musical historiography has tended to neglect even when looking at its
own culture: performance, dance, nostalgia, topicality, enlightenment, the
relationships between traditional, classical, and pop musics, and the regards
croisés between European, Asian, or Latin American interpretations of each other’s
musical traditions. These studies have been derived from the Balzan Musicology
Project Towards a Global History of Music (2013–2016), which was funded by the
International Balzan Foundation through the award of the Balzan Prize in
Musicology to the editor, and designed by music historians and ethnomusicologists
together. A global history of music may never be written in its entirety, but will
rather be realised through interaction, practice, and discussion, in all parts of the
world.

The Origins of Music
Mediterranean Culture and Troubadour Music by Zoltan Falvy. The volume gives an
account of the origins of troubadour music and the development of European
secular music. It focuses on the Spanish cantiga manuscript and the troubadour
manuscript group. A significant part of the book deals with the Arab thesis
modifying the theory by asserting that Arabic poetry was but one of the
mediterranean influences on the troubadours. In an important chapter the author
examines with musical orientation the social history of the 13th century period of
Alphonse the Wise. A special chapter is de- voted to the clarification of the role of
the heretic movements. The stylistical analysis of all the extant melodies of Peire
Vidal and Gaucelm Faidit brings out the interesting discovery that troubadour
music has archaic features that may be close to European folk music. Zoltan
Falvy's book has a completely new approach to troubadour music demonstrating
that court music adapted to court poetry has a structure independent of the poem.

European Music, 1520-1640
Publisher Description

The Origins of Music
Scholars have long known that world music was not merely the globalized product
of modern media, but rather that it connected religions, cultures, languages and
nations throughout world history. The chapters in this History take readers to
foundational historical moments – in Europe, Oceania, China, India, the Muslim
world, North and South America – in search of the connections provided by a truly
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world music. Historically, world music emerged from ritual and religion, labor and
life-cycles, which occupy chapters on Native American musicians, religious
practices in India and Indonesia, and nationalism in Argentina and Portugal. The
contributors critically examine music in cultural encounter and conflict, and as the
critical core of scientific theories from the Arabic Middle Ages through the
Enlightenment to postmodernism. Overall, the book contains the histories of the
music of diverse cultures, which increasingly become the folk, popular and
classical music of our own era.

The Origins and Foundations of Music Education
A deeper study of music history from: Cuba, Puerto Rico, South America and the
United States. Also covering topics such as: The Cuban Timba, The History of Rock
and Roll. If you really want to learn more about the history of North America and
South America Music, This Book is a MUST HAVE.

Mediterranean Culture and Troubadour Music
The volume focuses on music during the process of European integration since the
Second World War. Often music in Europe is defined by its relation to the concept
of Occidentalism (Musik im Abendland; western music). The emphasis here turns
rather to recent manifestations of its evolvement in ensembles, events, musical
organisations and ideas; questions of unity and diversity from Bergen to Tel Aviv,
from Lisbon to Baku; and deals with the tension between local, regional and
national music within the larger confluence of European music. The status of
classical and avante-garde music, and to a degree rock and pop, during Europe's
development the past sixty years are also reviewed within the context of
eurocentrism – the domination of European music within world music, a term
propagated by anthropologists and ethnomusicologists several decades ago and
based on multiculturalism. Conversely, the search for a musical European identity
and the ways in which this search has in turn been influenced by multiculturalism
is an ongoing, dynamic process.

Brazilian Rhythms for Drumset
Spanning a millennium of musical history, this monumental volume brings together
nearly forty leading authorities to survey the music of Western Europe in the
Middle Ages. All of the major aspects of medieval music are considered, making
use of the latest research and thinking to discuss everything from the earliest
genres of chant, through the music of the liturgy, to the riches of the vernacular
song of the trouvères and troubadours. Alongside this account of the core
repertory of monophony, The Cambridge History of Medieval Music tells the story
of the birth of polyphonic music, and studies the genres of organum, conductus,
motet and polyphonic song. Key composers of the period are introduced, such as
Leoninus, Perotinus, Adam de la Halle, Philippe de Vitry and Guillaume de Machaut,
and other chapters examine topics ranging from musical theory and performance
to institutions, culture and collections.

The History of Music:
Page 3/10

Online Library The Origins Of Music European Society For The Cognitive
Sciences Of Music
A History of Music Education in the United States
This volume demonstrates a new approach to cultural history, as it now being
practiced by both historians and musicologists, and the field's quest to grasp the
realms of human experience, understanding, communication and meaning through
the study of music and of musical practices. The contributors employ a resonant
new methodological synthesis which combines the theoretical perspectives drawn
from the "new cultural history" and "new musicology" of the 1980s with recent
social, sociological, and anthropological theories.

The Music of European Nationalism
Music in European Thought 1851-1912
"Music" referred only to the artistic, classical tradition of Western Europe and North
America at the beginning of the twentieth century. However, several different
traditions emerged by the end of the century. Written by experts in the field, this
book surveys how the Western tradition was affected by the development of jazz,
popular music, and world music and links the history of music with that of its social
contexts.

Decentering Musical Modernity
Cited by Soundpost as "remarkable and revolutionary" upon its publication in 1977,
Music, Society, Education has become a classic in the study of music as a social
force. Christopher Small sets out to examine the social implications of Western
classical music, effects that until recently have been largely ignored or dismissed
by most musicologists. He strives to view the Western musical tradition "through
the mirror of these other musics [Balinese and African] as it were from the outside,
and in so doing to learn something of the inner unspoken nature of Western culture
as a whole." As series co-editor Robert Walser writes, "By pointing to the complicity
of Western culture with Western imperialism, Small challenges us to create a
future that is more humane than the past. And by writing a book that enables us to
rethink so fundamentally our involvements with music, he teaches us how we
might get there."

Gypsy Music in European Culture
This volume, in the series Cambridge Readings in the Literature of Music, is an
anthology of original German, French and English writings from the period
1851-1912. Throughout the second half of the nineteenth century music continued
to be a subject to which philosophers, psychologists, scientists and critics
repeatedly addressed themselves. Some of the philosophical approaches followed
the tradition of the German speculative philosophy of the late eighteenth and early
nineteenth centuries. Elsewhere the new 'scientific' climate of the nineteenth
century left its mark on the work of scientists and psychologists interested in the
impact of acoustical stimuli on the human mind or in the role of music and song in
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the prehistory of mankind.

The Origin of Musical Instruments
The work of French musicologist, ethnologist and critic Andre Schaeffner (18951980) grew out of his first organological studies of the history of Western classical
instruments in the late 1920s and encapsulated in his wide-ranging Origine des
instruments de musique, which captures his studies in Paris between 1931 and
1936. Almost 80 years after its first publication, the scientific relevance and
influence of Schaeffner's primary hypothesis--that the origins of music can be
traced to the human body through gesture, dance and the movements in the use
of musical instruments and their ancestor tools--remains pertinent in fields which
have returned to informed speculative and empirical research on the origins of
music. This first English edition is accompanied by editorial footnotes and
introductory texts, and the influence of Schaeffner's thought on several
generations of musicologists makes his work an essential piece of reading for
ethnomusicologists, music psychologists, organologists and musicologists
interested in the history of their field.

The Oxford Handbook of the New Cultural History of Music
An authoritative survey of music and its context in the Renaissance.

Music, Society, Education
As the field of Cultural History grows in prominence in the academic world, an
understanding of the history of culture has become vital to scholars across
disciplines. The Oxford Handbook of the New Cultural History of Music cultivates a
return to the fundamental premises of cultural history in the cutting-edge work of
musicologists concerned with cultural history and historians who deal with music.
In this volume, noted academics from both of these disciplines illustrate the
continuing endeavor of cultural history to grasp the realms of human experience,
understanding, and communication as they are manifest or expressed symbolically
through various layers of culture and in many forms of art. The Oxford Handbook of
the New Cultural History of Music fosters and reflects a sustained dialogue about
their shared goals and techniques, rejuvenating their work with new insights into
the field itself.

Music in European Capitals
Works by 36 composers are included in this 248-page comprehensive survey of
piano music written between 1820 and 1910. The pieces in this collection range in
difficulty from intermediate through early-advanced levels and cover the widest
range of styles and idioms of the Romantic period. The comb binding creates a layflat book that is perfect for study and performance. Historical and biographical
background and performance notes are provided by Dr. Hinson.

The Cambridge Companion to Modern Latin American Culture
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As the first organic overview of the history of jazz in Europe and covering the
subject from its inception to the present day, the volume provides a unique,
authoritative addition to the musicological literature.

The History of Music in Poland
This book was the culmination of more than 25 years of empirical and theoretical
research in the field of music. In the first part, Stumpf discusses the origin and
forms of musical activities as well as various existing theories on the origin of
music, including those of Darwin, Rousseau, Herder, and Spencer. In the second
part of the book, he summarizes his works on the historical development of
instruments and music, and studies a putatively global range ofmusic from nonEuropean cultures to demonstrate the psychological principles of tonal
organization, as well as providing a range of cross-cultural musical transcriptions
and analyses. This became a fo

The History of Music and Musical Instruments in Europe
The History of Music and Musical Instruments in Europe: Prehistory Through the
Renaissance, is an in-depth, clear-cut, and incisive look into the history of music
and musical instruments in all parts of Europe. The book gives an in-depth look not
only into the music and musical instruments that were played from prehistory
through the Renaissance but also a break down of the history of Europe and what
the people of Europe and their culture was like when they played these
instruments. The book features over 90 plates and a well-organized chronology.
This book includes music and musical instrument finds from the European
Paleolithic, Neolithic, Bronze Age, Ancient History, Middle Ages and the
Renaissance. Archeological discoveries, ancient texts about music, and visual
depictions of musical instruments are well analyzed, and many new discoveries of
ancient musical instruments and theories of their origins in Europe are given
throughout. This historical narrative is fascinating, thrilling, and stays true to its
insightful writings about music and musical instruments in Europe before the
Baroque period.

The Study of the History of Music
(Amadeus). The sociology of music is a young discipline, and this book addresses
the seminal issues, explaining the role musical activity plays in our social and
cultural life. It also contains practical aspects in how music is structured and tonal
material is used.

A History of Music-- Primitive, Ancient, Medieval, and Modern
European Music
Consists of papers given at a workshop on the origins of music held in Fiesole,
Italy, May 1997, the first of a series called Florentine Workshops in Biomusicology.

The Cambridge History of Twentieth-Century Music
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Translated from the Polish, Anna G. PiotrowskaÕs Gypsy Music in European Culture
details the profound impact that Gypsy music has had on European culture from a
broadly historical perspective. The author explores the stimulating influence that
Gypsy music had on a variety of European musical forms, including opera,
vaudeville, ballet, and vocal and instrumental compositions. The author analyzes
the use of Gypsy themes and idioms in the music of recognized giants such as
Bizet, Strauss, and Paderewski, detailing the composersÕ use of scale, form,
motivic presentations, and rhythmic tendencies, and also discusses the impact of
Gypsy music on emerging national musical forms.

The Cambridge History of World Music
A study of dynamic and changing forms of folk music from nations and cultures
across Europe: genre, instruments, performance.

Anthology of Romantic Piano Music
Nationalism in Europe resonates through music--from folk song to marches, from
operas to anthems--giving voice in this reference resource to the makers of
modern history. * Includes a glossary defining terms such as Deutscher tanz, Edda,
Ausgleich, ballad, and illustrations such as Das Deutschlandlied and the World War
I recording project * Includes an audio CD with musical examples from fieldwork
and some of Europe's foremost performers

A History of Art for Classes, Art-students, and Tourists in
Europe
From 1989, Or European Music and the Modernist Unconscious
Postwar Europe and the Eurovision Song Contest examines how the Eurovision
Song Contest has reflected and become intertwined with the history of postwar
Europe from a political perspective. Established in 1956, the Eurovision Song
Contest is the world's largest popular music event and one of the most popular
television programmes in Europe, currently attracting a global audience of around
200 million people. Eurovision is often mocked as cultural kitsch because of its
over-the-top performances and frivolous song lyrics. Yet there is no cultural
medium that connects Europeans more than popular music, the development of
which has always been tied to cultural, economic, political, social and technological
change – making Eurovision the ideal tool to explain the history of Europe in the
last sixty years. This book uses Eurovision as a vehicle to address topics ranging
from the Cold War, liberal democracy and communism to nationalism, European
integration, economic prosperity and human rights. It analyses these subjects
through their cultural, political and social relationships with Eurovision entries as
expressed through lyrics and music, as well as by examining public debates that
have accompanied the selection of the entries and the organisation of the contest
itself. Postwar Europe and the Eurovision Song Contest also considers how states
have used Eurovision to define their identities in a European context, be it to assert
their national distinctiveness, highlight political issues or affirm their Europeanism
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or Euroscepticism in the context of European integration. Based on original
sources, including hitherto unpublished archival documents from international
broadcasting organisations, this is a novel historical study of interest to anyone
keen to know more about the postwar history of Europe and its cultural history in
particular.

New Oxford History of Music: Ancient and oriental music
What happened to musical modernism? When did it end? Did it end? In this
unorthodox Lacanian account of European New Music, Seth Brodsky focuses on the
unlikely year 1989, when New Music hardly takes center stage. Instead one finds
Rostropovich playing Bach at Checkpoint Charlie; or Bernstein changing “Joy” to
“Freedom” in Beethoven’s Ninth; or David Hasselhoff lip-synching “Looking for
Freedom” to thousands on New Year’s Eve. But if such spectacles claim to master
their historical moment, New Music unconsciously takes the role of analyst. In so
doing, it restages earlier scenes of modernism. As world politics witnesses a
turning away from the possibility of revolution, musical modernism revolves in
place, performing century-old tasks of losing, failing, and beginning again, in
preparation for a revolution to come.

European Music, 1520-1640
This collection investigates the concept of modernity in music and its multiple
interpretations in Europe and East Asia. Through contributions by both European
and East Asian musicologists it discusses how a decentered understanding of
musical modernity could be matched on multiple historiographical perspectives
while being attentive to the specificities of local music and their narratives in East
Asia and Europe. The essays connect local, global and transnational history with
sociological theories of modernity and modernization, making the volume an
important contribution to overcoming the Eurocentric dichotomy between western
music and world music within the field of historical musicology.

A History of European Folk Music
Keene provides a detailed account of music instruction in colonial and nationalized
America from the 1600s to the end of the 1960s. (Music)

World Music Survey: "The History of Music From Cuba, The
Caribbean, South America and the United States"
A two-volume 1888 English translation of Emil Naumann's Illustrierte
Musikgeschichte, with additional chapters on English music by Frederick Gore
Ouseley.

The Role of Music in European Integration
Explores the rise of the galant style in Europe during the eighteenth century and
discusses musical developments in Naples, Venice, Dresden, Berlin, Mannheim,
and Paris.
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European Music in the Twentieth Century
Part of the seminal Cambridge History of Music series, this volume departs from
standard histories of early modern Western music in two important ways. First, it
considers music as something primarily experienced by people in their daily lives,
whether as musicians or listeners, and as something that happened in particular
locations, and different intellectual and ideological contexts, rather than as a story
of genres, individual counties, and composers and their works. Second, by
constraining discussion within the limits of a 100-year timespan, the music culture
of the sixteenth century is freed from its conventional (and tenuous) absorption
within the abstraction of 'the Renaissance', and is understood in terms of recent
developments in the broader narrative of this turbulent period of European history.
Both an original take on a well-known period in early music and a key work of
reference for scholars, this volume makes an important contribution to the history
of music.

The Cambridge History of Medieval Music
This landmark collection explores the origins and foundations of music education
across five continents and considers: • the inclusion of music as part of the
compulsory school curriculum in the context of the historical and political
landscape • the aims, objectives and content of the music curriculum • teaching
methods • the provision and training of teachers of music • the experiences of
pupils Contributors have been carefully selected to represent countries which have
incorporated music into compulsory schooling for a variety of differing reasons
giving a diverse collection which will guide future actions and policy.

Postwar Europe and the Eurovision Song Contest
The Cambridge History of Sixteenth-Century Music
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